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Kristina Bengtsson &
Katharina Kiebacher
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Images selected for Excerpt by Hayley Davis
Exhibited in 2011 at Galleri Spark, Copenhagen.

Bengtsson _ Delusive Fog, C-Print
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WOMEN, FIRE &
DANGEROUS THINGS

Bengtsson _ Sinking Ship (2010), C-Print Bengtsson _ Hellicopter Crash (2010), Glazed Ceramic, 30x25x5 cm
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At Falck Nutec, emergency management death, and loss of self and existence, and on Everybody wants to be at their best, to be a
+ #& & agency, you can book a disaster. the other hand, an exercise in staying in control. ~ world champion in living life, Not a moment
] ] Control versus loss of control, death drive and wasted, no regrets. But simultaneously we
8 4#0 9 O . 4#& A storm, helicopter rescue or escape from a self-preservation in one. feel the lure of tantalizing uncertainty. In the
. - burning house. The organization hosts courses N ) ) complete collapse of planning, control and
* tq pre.pare W.orkersl for acute, ||fe-threa._ten|ng Most peop_le are f<’:\.ml|lx’.:ll’ with the ban_al d_e5|re success, there is freedom.
+& — situations. Simulation centers are business. to rewind time, to live life over as their wiser o ) )
’ Constructed in these centers are scenarios; more experienced self. It is a desire to become Kristina Bengtsson and Katharina Kiebachers
postulated sequences of hypothetical events: a better ‘me’, to have the ability to get through #Safety First® project is about the nuances of
Kirstine Autzen designed, standardised and operationalised. situations with a better result, a longing for control, about fee“ng safe and éxperiencing
o _ missed opportunities. It is complemented by arush at the same time. The two artists
As a photographic object these disasters may another fantasy, which is volatile and taboo: with backgrounds in photography have
well just be a little piece of heaven for _artlsts,_ the fantasy of disaster, the “eeting thrill of an been interested in events that could be life
Text abridged and translated from the because the ®eld between the dramatic tension  jmagined event gone totally wrong. But it only threatening were they not simulations. >>
original Danish by Hayley Davis in of a real disaster and simulation planning, is lasts for a split second, before self-censorship
collaboration with Kirstine Autzen . loaded with existential themes. On one hand, strikes and the thought evaporates.

a full blooming “irt with disaster, destruction,
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Kiebacher _ Bloody Hand (2010), Glazed Ceramic, 14 x 14 x 6 cm
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Kiebacher _ SFT Training (2009), C-Print, 16 x 24 cm
L
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The visual outcome of the project are
photographs of explosions, ®re, ruins and
wrecked vehicles, fake blood, a false leg,
immersion suits with boots and helmets
hanging in a way that one is tempted to call
lifeless. We see people in the middle of these
scenarios, inspired by reports from genuine
emergencies.

When danger is close, but does not engulf us,
we experience a strong enjoyable shudder. The
English philosopher Edmund Burke in 1757
described the relationship between pleasure
and pain. Pleasure is good, he says, but pain is
an even stronger sensation - more intense.

And even more intense is the pleasurable
thrill. This thrill that can only be enjoyed
when the threat is not life threatening, but
just adequately close to give you that sinking
feeling, it is the mixture of joy and fear.

Edmund Burke says, 2astonishment is that state
of mind where all motion stops with a degree

of horror. In these cases the mind is so ®lled
with its object that it cannot accommodate
others, nor can it relate sensibly to this object.
Amazement and shock are the primary
emotions. Respect, admiration and awe are
secondary emotions in the experience of

the sublime.

This experience is closely related to the
experience of art, because art may bring us
close to powerful forces, but still maintain a
distance, and does not refer us to emotional
paralysis. In art we can extend time to sway
between amazement, the complete self-
forgetfulness, and contemplation. Bengstsson
and Kiebacher's images artfully play with
these feelings.
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Bengtsson _ Fire Scenario 6,(2009), C-Print, 16 x 24 cm
L

Bengtsson ___ Fire Scenario 3, (2009), C-print
L
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Kiebacher _ Video Still from Storm (2010), HD Video, 5'33 min Bengtsson _ In stormy Water
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Bengtsson _ Study for Hellicopter Crash (2009), C-Print

' Kiebacher _ Autoschlaf (2010), C-Print, 40 x 60 cm
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Kiebacher _ Video Still from ©Cooker© (2009), HD-Video, 2" 48mi
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Kiebacher _ Things To Come
L

Kiebacher _ Pool (2010), C-Print, 16 x 24 cm
L
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Kiebacher _ Study for Bloody Hand

r
Kiebacher _ Falling
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